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I'm not an AkiraKurosawascholar, but | played one for about
ayear in college, long enough to know what satori means. The Jgpanee
film luminary alowed damn near every onedf hisprotagonissthe
experience: amoment of revelation when dl the voicesin your heed quit
playing Rashomon for just asscond and shut up to let reason spesk
clearly and change the way you think forever.

And I'm no Sanshiro Sugaa, but | reckon any Eastern sage
would srmonizeinto infinity thet atrue satori isachieved only through
the df - from hours of lonesome contemplation spent whilestuck indde
alotus pond, for example.

Ah, screw dl that noise. Satori can be achieved quickly and
easly by materid means. Eric Pritchard knowsit. After al, hebuilt the
mean, green stori machine,

If you're aguitar-amp maker and name one of your ampsthe
Sword of Satori - hdll, if you are anybody and you name anything Sword
of Saori - you'redready stepping outsdethebox. Eric Pritchard isway
outsde the box [insde the box failed horribly]. Hetold methat during
15 years of research and prototype testing of hisline of boutique guitar
ampshewouldimagine spesking with felow engineerswith amp-design
experience - and then do the exact opposite of whet they advised. | raise
aglassto brash attitude like this, and Pritchard'samps are evidence that
we need morelike himinthemusicd ingrument industry.

Themonth and ahdf | spent with the Sword of Satori ampwas
an eye-opening period of time, during which | cametotruly believetheat
tubesare unnecessary in order to achieveadean, full, dassc sound. To
say that the Sword of Satori has"that tube sound” isn't correct. Anyone
who has spent time maintaining atube amp should know its
characteridicaly glowing toned| toowdl to befooled into thinking thet
Pritchard has performed theimpossible dchemy of meking transistors
sound liketubes. Thetonefrom the Sword, which varies depending on
adew of possible sdttings, hasafoundation thet's deaner and less"wet”
than what atube amp supplies. [Onetube effect was omitted becauseit
has poor musicd quditiesand otherswere adjugted for best overdl tone]
'I;gefullnees, depth, definition, complexity and volume, however, aredll
there.

How Pritchard achieved those characterigics wasthrough an
ingenious process of well-researched, expertly designed handmade
dreuitry. Weretaking about nitty gritty tech-heed stuff here, odd versus
even harmonicsand other subjectsyou'd be better off learning about
from Pritchard's Web site, pritchardamps.com. Whet | can sefdly rdate
isthet thisamp providestonesthet cover the guitar'srange wonderfully,
whichisduedsoin part to hisstrange but smart choicein drivers. The
Sword | tested had one 12-inch speker and two five-inchers. Naturdly,
the 12 doesthe bulk of thework and, with the EQ st right, thefivescan
add agligening effect to thetoneéshigh end.

Jazz tone? The Sword hasa setting epecidly for it. Two of
the amp'smany oven-syle knobs are the Voice s ectors (onefor each
channd) that supply accessto anumber of preset EQ settingsthat range
fromthe™"A" voice, which suppliesan open, acoudic-ish tone, tothe L™
voice oneyou sHect for acutting leed tone. Jazz playerswill find the
most plessurewith both the "B voice, abass-boost setting that imparts
avedvety mdlowness naither too woofy nor bright, and, my favorite, the
"S'" voice, which movesthe sound toward the dassic jazz-box tone of
the 1950s and 60s. smooth and even acrossthe frequencies, and quite
round-sounding. In addition, the Sword has settingsfor dassic Fender,
Marshdl and Vox-type soundsthet lend more bite, more punch. You
canof course tailor the settings any which way you like using the

bass, mid and treble knobs present on each channel. The Sword
aso has alovely spring reverb for an added luxurious effect.
There's even aknob that alows for matching your guitar's output
level [and your playing] to the amp'sfirst gain stage - anice
touch that took some getting used to but nonetheless proved
useful.

Aside from the amazing fullness of tone, | was aso
struck by how tight and articul ate the Sword of Satori sounds.
There's never any flab, and chord-work always sounded concise
and punchy. But asconcise asit is, the amp doesn't veil the
individual notesin your clusters. Listen and you can hear each
note of even aterribly dense chord. Depending on how many
styles you play, the Sword of Satori could be the last amp you
ever need: the two channels can have you flipping between jazz,
blues and rock. The distortion sounds wonderful, not what you
would expect from atransistor-based amplifier at all. It can give
you just alittle crunch or get downright nasty - a wattage control
lets you push the amp to 180 watts of power [peak distorted
power - 60 watts clean] - but it doesn't get metallically over-the-
top. Think Stevie Ray Vaughan; that's about where it's at.

Besides all the glorious sound that Sword makesisthe
way it'sbuilt. Marbled-green tolex wrapping and a light cane
grill, plus fancy gold labeling on the control plate, giveit a
handsome, retro look. The real kicker is Pritchard's |-beam
inspired cabinet, which is quite sturdy and helps keep the amp's
weight down - it's just over 40 pounds.

The Sword of Satori one of the most versatile ampsin
the Pritchard line. [ The Gold Estoc a so has two channels, modern
and vintage.] Others sport equally wicked names like Black
Dagger Blood Dagger, Jade Dagger and Sultry Margaux and are
sure to sound equally amazing because they take advantage of
the same technology as the Sword. Guitaristsin need of excellent
amplification and a possible life-changing experience ought to
seek one out.
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